
Something for Coma
Sonia Paço-Rocchia
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Very infrequent motifs of 1 to 3 notes from
C whole tone scale, between ppp and p
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Very infrequent,
fast, ascending whole-tone C scales (like harp glissandi);
between ppp and p;
one to three octaves;
change starting and finishing notes each time,
mostly medium-high register.
Do not re-pedal.
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Strings:
-Use C whole tone scale, change note each repeat
-Independent repeats for each player
 (2 to 6 seconds, free bowing)
-Trills of one whole tone with variable speed
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finish your note and
play subsequent notes sul tasto, on IV
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finish your note, play another one
and thereafter sul tasto, on IV
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  C whole tone scale
(every transposition)

Aug+Aug=Cluster of all notes
         of the whole
         tone scale
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: conductor cue, or choose a sub-conductor for the section and follow her or him
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finish your note, play two other one
and thereafter sul tasto, on IV
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Flutes and Piccolo:
independently: play one note
from the cluster for 1 to 10 secondes,
then change cluster
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Flutes and Piccolo: change
note each repeat, play faster
and faster until very short
notes, crescendo until f 
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1st time, two muted brass p
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different instrumentation or orchestration each
time, minimum 3 instruments between p & f
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more and more frequent, faster and faster, motifs up to 5 notes



 


f 





 

f






 





1-5x last time only

ff






 




















Strings:
slowly trill faster and faster
slowly add II and III strings
slowly use these dynamics as well
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